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“THE BUTTERFLY LION” ASARIDA RAMZI1Y OBRAZLAR VA INSON-TABIAT
MUNOSABATLARINING IFODALANISHI

Yuldosheva Zulfizar Sobir qizi
O‘zbekiston davlat jahon tillari universiteti, o‘qituvchi

Annotatsiya

Ushbu maqolada Michael Morpurgoning The Butterfly Lion asarida ramziy obrazlar
orgali inson va tabiat o‘rtasidagi munosabatlarning ifodalanishi tahlil gilinadi. Asarda oq sher va
kapalak kabi obrazlar nafaqat badiiy unsur sifatida, balki chuqur ramziy ma’noga ega bo‘lib,
erkinlik, sadoqat, xotira va mehr kabi insoniy gadriyatlarni ifodalaydi. Tadgiqot davomida ramziy
obrazlarning poetik funksiyasi, ularning qahramonlar ruhiyati va asar g‘oyasini ochib berishdagi
roli yoritiladi. Shuningdek, inson va tabiat uyg‘unligi masalasi bolalar adabiyoti kontekstida ko‘rib
chigiladi. Magolada ramziy obrazlarning badiiy-estetik ahamiyati ham tahlil gilinib, ular orqali
muallifning g‘oyaviy niyatlari ochib beriladi.

Kalit so‘zlar: ramziy obrazlar, inson-tabiat munosabatlari, oq sher, kapalak, bolalar
adabiyoti

CUMBOJIMUYECKASI OBPA3BHOCTD ¥ PEITPE3EHTAIIAA B3AMMOOTHOIIEHUI
YEJIOBEKA U ITPUPO/bI B ITIPOU3BEJAEHUU «THE BUTTERFLY LION»

IOanomea 3yab¢puzap Codup Kusu
V306eKcKuil rocy1apcTBEHHBIH YHUBEPCUTET MUPOBBIX S3BIKOB, ITPETIOIaBATEINh

AHHOTAIUS

B nanHON cTaThe aHANU3UpPYETCs penpe3eHTalMs OTHOUIEHHH MEeX1y 4YeJIOBEKOM U
MIPUPOION uepe3 cuMBOIMUYECKHe 00pa3sl B pomane Maiikia Mopnypro «babouka-neB». Takue
00pa3bl, Kak Oelblii 1eB U 6a00uKa, BBICTYMAIOT HE TOJIBKO KaK XYA0KECTBEHHBIE HJIEMEHTHI, HO
U KaK IIyOOKHE CUMBOJIbI, BBIPAXKAIOIIME YEIOBEUECKUE LIEHHOCTU: CBOOOY, BEPHOCTh, NAMSTh
1 11000Bb. B X071€ HccneoBaHus pacKkpbiBaeTCs MOATUYECKast PYHKIINS CHMBOJIUYECKUX 00pa3oB,
UX POJb B PAacKpbhITHUHM BHYTPEHHETO MHpa IepoeB M OCHOBHOHM HJIEH Npou3BeneHus. Takxke
paccMaTpuBaeTcs mpobiieMa rapMOHUHN YeJI0BEKa U MPUPO/IbI B KOHTEKCTE AETCKOM JTUTepaTyphl.
B crathe aHanusupyeTrcss Xyl0’KECTBEHHO-3CTETUYECKOE 3HAYEHHE CHUMBOJIMYECKHUX OOpa3oB,
4yepe3 KOTOPbIE PaCKPBIBAIOTCS UIEHHBIE HAMEPEHHUS aBTOPA.

KuroueBble ciioBa: ciMBoIMYeCKHE 00pa3bl, OTHOIIEHUSI Y€IOBEKa U MPUPOJIbI, OEIbIit
neB, 6abouka, JeTCKas JuTepaTypa

SYMBOLIC IMAGERY AND THE REPRESENTATION OF HUMAN-NATURE
RELATIONSHIPS IN “THE BUTTERLY LION”

Yuldosheva Zulfizar Sobir gizi
Uzbekistan State World Languages University, Teacher

Abstract

This article analyzes the representation of human-—nature relationships through symbolic
imagery in Michael Morpurgo‘s novel “The Butterfly Lion.” Images such as the white lion and
the butterfly function not merely as artistic elements but as profound symbols expressing human
values: freedom, loyalty, memory, and love. The study explores the poetic function of symbolic
imagery, its role in revealing the characters’ inner worlds and the novel’s central idea.
Additionally, the issue of harmony between humans and nature is examined within the context of
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children’s literature. The article also analyzes the artistic-aesthetic significance of symbolic
imagery through which the author’s ideological intentions are revealed.
Keywords: symbolic imagery, human-nature relationships, white lion, butterfly,
children’s literature.

Michael Morpurgo‘s The Butterfly Lion (1996) stands as one of the most emotionally
resonant works in contemporary children’s literature. The novel weaves together multiple
narrative layers, bridging the vast landscapes of rural South Africa with the confined spaces of an
English boarding school, and spanning from the early twentieth century to the present day. At its
heart, the novel explores the profound connections between humans and the natural world, using
powerful symbolic imagery to convey themes of freedom, loyalty, memory, and love. As one
literary analysis notes, the story presents “a poignant exploration of loyalty and the enduring power
of memory,” examining how “narrative connects separate lives through the common thread of an
extraordinary bond” [1].

The story unfolds through a double narrative structure. A young boy, who shares the
author’s name—Mlichael—runs away from his boarding school in Wiltshire and encounters an
elderly woman named Millie Andrews. She takes him into her home and tells him the
extraordinary story of her late husband, Bertie. As a child growing up on a remote farm near
Timbavati in South Africa, Bertie rescues a white lion cub from hyenas and raises it as his closest
companion. The bond between Bertie and the lion becomes the central thread of the narrative, a
bond that endures despite separation, war, and the passage of decades. The novel’s structure—a
story within a story—has been praised for its effectiveness: “the use of a nested narrative structure
affects the way your reading circle perceives the boundary between truth and myth” [1]. This
narrative layering invites readers to consider not only the events of the story but also the very
nature of storytelling itself. The novel’s title itself points to its central symbolic duality: the lion
and the butterfly. On a literal level, these are real creatures—the white lion that Bertie saves from
hyenas and the Adonis Blue butterflies that eventually gather on the chalk hillside. On a deeper
level, however, they function as complex symbols that illuminate the novel’s exploration of
human-—nature relationships.

The white lion carries multiple layers of meaning. For Bertie, the animal he rescues is the
embodiment of loyalty and friendship, but also of the loss of the wild that comes with
domestication. For Monsieur Merlot, the French circus owner, the white lion represents the exotic
product of South Africa that he can exhibit for money—one of the many ways colonialism extracts
resources from dependent regions. For the British military authorities whom Bertie convinces to
allow the lion to accompany him to England, the lion becomes a living symbol of Britain’s
might—a creature associated with courage and bravery, and a long-standing emblem of the British
monarchy, present in heraldry since the reign of Richard the Lionheart [2]. During the First World
War, this symbolism was actively used in British military recruitment posters depicting the lion
standing up to the tyranny of Germany [2].

The lion’s white color also carries symbolic significance. In Western cultural tradition,
white is associated with innocence and purity. The white lion is innocent when it is with its mother
in the South African veld. Once the lioness is killed, the cub loses its innocence while struggling
to survive in the wild. Bertie and his mother find it so muddy that it takes several washes to restore
its coat to its original white color [2]. This transition from innocence to experience mirrors Bertie’s
own development as he moves from childhood through separation and war.

The butterfly, with its brief but brilliant life, becomes a symbol of memory,
transformation, and continuity. The novel opens with a meditation on the ephemeral nature of
butterflies: “Butterflies live only short lives. They flower and flutter for just a few glorious weeks,
and then they die. To see them, you have to be in the right place at the right time” [3]. Yet by the
novel’s conclusion, the butterfly represents not transience but endurance—the endurance of
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memory and love. The chalk carving of the lion on the hillside, animated each summer by the
Adonis Blue butterflies, becomes what the title names: a “butterfly lion,” a living monument that
“breathes again like a living creature” [3].

The novel constructs a deliberate contrast between two opposing worlds. Africa, with its
open veld, waterholes, and wildlife, represents freedom, authenticity, and harmony with nature.
Bertie’s childhood home is defined by a fence designed to keep dangerous animals out, yet this
same structure becomes a symbolic barrier separating him from the natural world he longs to join.
England, by contrast, is depicted through images of confinement: the boarding school with its
strict rules and punishments, high walls, and rigid routines.

The novel also engages with the destructive impact of war. Set against the backdrop of
the First World War, it shows how conflict disrupts the fragile harmony between humans and
nature. Monsieur Merlot is forced to kill his animals due to lack of food; only the white lion
survives. Bertie is wounded in battle, yet his determination to reunite with the lion demonstrates
the enduring power of loyalty and love. The war narrative is mediated through Millie, emphasizing
the difficulty of directly representing trauma [4]. The novel’s treatment of grief further deepens
its themes. Bertie’s mother and Millie are both described as dying of broken hearts, highlighting
the emotional intensity of human attachment. Bertie’s long effort to carve the lion into the hillside
transforms grief into a lasting symbol, while the butterflies that gather there each year transform
that symbol into something living.

The white lion functions as the central symbol through which human-nature relationships
are explored. Unlike traditional representations of lions as threats or symbols of power, Morpurgo
presents the lion as a being with agency, emotion, and dignity [2]. Bertie’s refusal to name the lion
suggests a relationship based on respect rather than ownership. Their reunion later in the novel
confirms the endurance of this bond despite separation. At the same time, the novel emphasizes
the tension between freedom and captivity. The lion cannot fully survive in the wild, yet captivity
is equally limiting. The resolution lies in creating a balanced space where the lion can live freely
while still being cared for.

Michael Morpurgo‘s The Butterfly Lion uses the symbolic figures of the white lion and
the butterfly to articulate a vision of human—nature relationships based on respect, memory, and
transformation. The white lion represents the possibility of connection across species boundaries,
while the butterfly symbolizes continuity and remembrance. Through the contrast between Africa
and England and the depiction of war, the novel highlights the consequences of disrupting natural
harmony. Ultimately, the text promotes empathy, responsibility, and respect for all living beings,
suggesting that meaningful relationships with nature are built on recognition, balance, and care.

REFERENCES
1. HarperCollins Publishers.Book club questions for The Butterfly Lion by Michael Morpurgo
[Elektron resurs]. — 2026. — URL. https://www.harpercollins.com
2. SuperSummary. The Butterfly Lion: Symbols & motifs [Elektron resurs]. — URL:
https://www.supersummary.com
3. Morpurgo M.The Butterfly Lion. — London: HarperCollins Children’s Books, 1996.

4. Guardian Stage.The Butterfly Lion — review [Elektron resurs]. — 2013.

5. Lekshmi M. S. D., Vishwanathan M. R.Humanism amidst war: A reading of Michael
Morpurgo‘s War Horse // SMART MOVES Journal IJELLH. — 2025. — Vol. 13, No. 6.

6. Children’s Books Ireland.Michael Morpurgo: A critical companion. — Dublin: CBI
Publications, 2018.

7. The Official Michael Morpurgo Website.The Butterfly Lion: About the book [Elektron resurs].
8. National Theatre.War Horse and beyond: The animal stories of Michael Morpurgo. — London:
National Theatre Education Department, 2007.

9. British Library.Animals in children’s literature: From Black Beauty to The Butterfly Lion. —
London: British Library Publishing, 2014.

198



